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BIRD’S-BYE VIEW, SHOWING SEVEN BRIDGES. 


ARIS, beyond all other cities, can delight the tourist with the splendor of her vistas. The Bird’s-eye 
view here shown is to be enjoyed from the Church of St. Gervaise. For mile upon mile the spires 
and gables, monuments and domes, of the gayest metropolis in the world extend in an embarrass- 

ment of built-up riches. A crowning feature in the view is the succession of delicate lines traced by 
bridges over the Seine—for in her bridges Paris has a municipal feature probably unrivaled since the 
building of cities began. The bridge nearest the spectator is the Pont d’Arcole. During the outbreaks of 
1830 a youth rushed out from a mob of combatants and fell mortally wounded, crying with his last breath: 
“Do not forget that my name is Arcole!’’ The next bridge is that of Notre Dame, the very oldest of all 
these structures. Upon its site was the great bridge of the ancient Romans. The present bridge has been 
repaired and made over many times, although the existing fabric dates back fully four hundred years. 
Beyond it again is the Pont au Change, a bridge which gives access to the Palais de Justice, or Court 
House. It has three arches, and is comparatively new, being forty years old, although there were other 
bridges bearing the same name on this site. The old Pont au Change, as its name implies, was the place 
of business of the money changers, and here, too, lived the goldsmiths. Further on may be seen other 
bridge structures, lying across the river in an agreeable variety of styles and effects. Every one of them 
has an interesting history, going back, in the majority of instances, for hundreds of years. Large sums are 
annually expended in the maintenance of these structures. From time to time they are replaced with new 
structures under supervision of famous architects. Of the recent bridges, that of Alexander III. is by far 
the most ambitious. 
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PRLACK DE LA CONCORDE. 


HIS famous square is the triumph of all Paris in street architecture. Its great effects are the obelisk 
of Luxor, the front of the Chamber of Deputies, the playing fountains and striking statues grouped 
in bewildering array, and the exterior of the navy building and the Cercle de la Rue Royale. The 

obelisk of Luxor was presented to the French nation by the Khedive Mehemet Ali, early in the nineteenth 
century. It has been standing in the Place since 1835. The fountains are reproductions of Vatican 
models. The statues are for the most part in honor of leading French cities. The solid bridge in the 
foreground bears also the name of la Concorde. It was finished in 1790, the granite of the Bastille being 
employed for the final touches. The six pillars on each side of this bridge were crowned with statues, but 
the artists of Paris condemned the effect. The statues were therefore removed. On the other side of the 


obelisk, between the navy building and the Rue Royale Club House, can be seen the Church of the 
Madeleine. 


aS 
4 


TECOLE MILITAI 


BY W. H. ISBISTER 


1900, 


COPYRIGHT, 


Q 
c 
< 
a 
a 

9 
w 
4 
z 
w 
w 
a 


MONUMENTAL PORTAL. 


MONUMENTAL PORTAL. 


N HARMONY with the magnitude and grandeur of the Exposition itself is the colossal archway which 
affords entrance to it. The Monumental Portal suggests, in design, the Arabesque effects of the old 
Alhambra. Constituting the main gateway to the Exposition, this grand Portal faces the Place de la 

Concorde, enclosing over two thousand square feet of space. Its most original feature is the statue of 
Peace, at the apex of the main arch. This figure, instead of the conventional draped goddess, is that of a 
woman attired in the height of fashion, one arm extended, the attitude being that of a hostess welcoming 
her guests to a magnificent ball. High and slender towers, delicately wrought and fantastically colored, 
stand on either side of the Portal. The heraldic emblem of the French metropolis is shown in gigantic 
relief at the summit of the arch, while the flag of the republic waves its crimson folds from giant staffs 
beside the towers. The general effect is dream-like, especially at night, when the thousand arc lights of 
the Portal flash from base to crown. The youthful designer, M. Binet, is conceded to have originated, in 
this gateway, the architectural wonder of the Exposition. 
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THE GRAND PALAGE. 


HE Grand Palace of Fine Arts is to remain as a permanent memorial of the Exposition of 1900. 
For this reason its construction was projected on a magnificent scale, as becomes apparent by a 
study of the illustration. The arrangement of skylights in the roof has attracted very great attention, 

as it seems to solve one of the problems presented by edifices of this description. The light is distributed 
so evenly upon the walls of the interior as to make it a matter of slight importance whether a picture be 
hung high or low. Consequently every exhibit has full justice done it. The works of each artist are 
grouped together as far as possible. The various galleries are decorated according to the taste of the par- 
ticular country to which eachis appropriated. Itis noteworthy that never have the artists of our own country 
been so well represented as is the case in this Grand Palace. The exhibition of art being competitive, it 
is expected that the United States will contribute many prize winners. The great care taken by the Expo- 
sition authorities to avoid even the appearance of unfairness, has encouraged painters and sculptors on this 
side of the Atlantic to send their best. Hence the creditable showing of the Americans. Sculptors from 
the great republic whose work is shown here include Augustus St. Gaudens, represented by a statue of 
Sherman. Macmonnies has sent his famous “ Bacchante.’’ French, the artist who executed the colossal 
“Statue of the Republic” at the Chicago Fair, has achieved new fame because of the perfection of his 
equestrian statue of Washington. This great work was presented to the City of Paris by the Daughters of 
the American Revolution as an acknowledgment of the French Government's gift of the statue of 
Washington, now in our National Capitol. The unveiling was fixed for July 3, the date on which Washington 
accepted his commission as General. 
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QV MOMS Oe Wee NATIONS. 


T THE extreme left of this picture will be seen a bridge. At that point begins the long line of 
pavilions or palaces built by the various nations participating in the Exposition. A little to the right 
of the bridge can be seen the United States pavilion. It may be recognized by the dome upon which 

is poised an eagle. The whole of the dome is clearly shown. The pavilion with the dungeon-like tower 
is that of Monaco. To the left of the Monaco structure is the Spanish pavilion. It is built in the form of 
a square, with square towers at each angle. The style is severe, as befits the medizval fortress upon 
which the edifice is modeled: but the critics Pronounce it one of the architectural triumphs of the Expo- 
sition. On the left of Spain’s building is the German pavilion, conspicuous by its high, pointed tower. 
The edifice is a composite of the ancient and modern styles of German architecture. It was built at con- 
siderable expense, many of the features having been suggested by the German Emperor himself. The view 
from the river of this long line of pavilions is one of the most popular features of the Exposition. Excursion 
boats ply back and forth, touching here and there, or drawing out in mid-stream to give visitors the benefit 
of the general effect. Every pavilion is brilliantly lighted. The electrical apparatus in the United States 
pavilion nightly throws the edifice with its white dome conspicuously into the foreground in vivid flashes of 
illumination. 
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ESPLANADE DES INVALIDES FROM ALEXANDER IJ. BRIDGE, SHOWING THE CHURCH OF THE INVALIDES IN THE DISTANCE. 
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ALEXANDER III. BRIDGE FROM THE BAZAAR OF ARTS. 
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1. STAIRWAY AND ENTRANCE TO ALEXANDER III. BRIDGE. 2. BRONZE LANTERN AND PLATE ON ALEXANDER III. BRIDGE. 
3. ALEXANDER III. BRIDGE AND PALACE OF RETROSPECTIVE ARTS. 4. MAGNIFICENT DETAILS OF ALEXANDER III. BRIDGE. 


THE PAVILION OF MONAGO. 


ISITORS to Monte Carlo are invariably impressed, most of all, by the Palace of the Grimaldi. This 
famous building is reproduced in the pavilion erected by the Principality of Monaco as its contribution 
to the Exposition. The fifteenth century is here brought before us as completely as architecture 

can achieve the feat. Galleries, turrets and a gloomy dungeon tower are the elements which make up the 
general effect. The balcony, with its supporting pillars, is a feature to which no other example of the 
building art lends itself so happily. From just such a balcony the Heralds of the Grimaldi announced the 
pleasure of their Lords to the listening throngs in the courtyard below. The Tower was an impregnable 
prison house in which many a captive pined. The Grimaldi, who have given their name to the type of 
palace shown in this pavilion, were a family of Genoese nobles, who ruled Monaco for seven hundred years. 
As cardinals, princes or admirals they wrote their names indelibly into European history. But they have 
left no memorial so enduring as this palace, whose walls and pillars are mute memorials of greatness dead 
and gone. 
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PAVILION OF MONAGO. 
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Exposition Universelle de 1900 — Le Pont Alexandre JIT et le Gran Palais 
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ALEXANDER III BRIDGE. 
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FEENLESS PARIS COPYRIGHT, 1900, BY W. H. ISBISTER 


PAVILIONS SHOWING THE PARIS OF THE MIDDLE AGES. 


ENTRANCE TO THE LITTLE PALAGE. 


HE fine arts have two palaces at the Exposition. The one known as the Little Palace possesses, 
among other attractions, a grand portal of striking beauty. It is the work of the architect Girault. 
The central arch is supported upon Ionic pillars. Above and below them are sculptured figures 
emblematic of styles in the development of the arts. These figures are studies in the nude. The great 
frieze of the inner portal is a gigantic relief, embodying the conceptions of the most noted sculptors in 
France. The whole is crowned by a dome. In execution the scheme is daring, and has occasioned con- 
siderable discussion. Some critics, while admitting the beauty of the figures, question the taste which 
groups them so lavishly as to overwhelm the lines of the portal itself. Be this as it may, every detail is 
perfect. Not the slightest flaw in execution has been detected by the severest judge. 
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‘Paris. - ‘Exposition Universelle de 1900. - L'Entrée du Petit Palais, Girault Architecte, 
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THE HORTICULTURAL PALACE. 


LANTS are exhibited at the Paris Fair in a monster glass case, for that is the impression derived 
from a view of the Palais de l’Horticulture. The building stands on the margin of an ample lake, 
and is in two main divisions. The panes of glass are of pellucid clearness, having been manufac- 

tured with infinite care, so as to give the flowers, trees and foliage the benefit of every ray of light and 
warmth. Glass slides have been arranged to admit fresh air when necessary. The exhibits have been 
grouped so artistically that they constitute a color show as well as a flower show. American fruits are 
much in evidence. California has sent her products in great profusion and variety. Our Southern States 
are also well represented. Another great section is given over to the horticultural growths of France. 
The perfume is at times so rich as to convert the air into a narcotic. Great pains were taken to rear what 
are styled black roses, but the experiment did not succeed. There are on view, however, many astonishing 
products, including a tree with a well-attested history going back eight hundred years. The plants from the 
interior of Africa have attracted most attention because of their extraordinary characteristics. 
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PALACES OF THE INVALIDES. 


PALACES OF THE INVALIDES. 


HE Round Point of the Invalides, as it is called, forms a center about which are grouped a Series of 
Exposition Palaces. The most fantastic of cupolas are upheld by statues. This freak of architecture 
is borrowed from the Caryatides style of classic Greece; but it would be erroneous to conclude that 

this portion of the Paris Fair is patterned upon any model. On the contrary, the artists have deliberately 
avoided anything like imitation. The result is a medley of color and effect the like of which has never 
been seen. The interiors of these Palaces are devoted to exhibits of art in upholstery and decoration. 
The face of the Palace is set off by painted relievos, or figures. There was a national competition of 
design in connection with this series of Palaces. The judgés decided upon an embodiment of all that was 
best in the several plans submitted. Hence the bewildering array of original conceptions which the Round 
Point presents. The greatest precaution is exercised in guarding the priceless treasures here on view. 
A force of detectives has been detailed to watch the exhibits day and night. These exhibits are, in most 
cases, heirlooms that have descended from father to son in the old French families for many generations. 
The contents of a single booth have been valued at over a million dollars. 
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THE LOUVRE. 


HIS may be called, with accuracy, the most famous building in Paris. The photograph affords an 
excellent study of its architectural merits. Every detail of the structure is finished with exquisite 
taste, all the rulers of France having for centuries taken especial pride in its adornment and 

enlargement. The Louvre dates back hundreds of years. Francis I., Henry II., Catherine de Medici, 
Louis XIV. and the great Napoleon have in turn embellished and beautified the structure. It occupies the 
vast space enclosed by the Quai du Louvre, the Rue de Rivoli, the Place du Louvre and the Carrousel. 
The face here presented extends down to the Quai. Within this portion of the edifice are treasured the 
masterpieces of ancient sculpture. Across the street can be seen the line of trees fronting the garden, 
itself no insignificant feature in the architectural effect. The Louvre suffered severely from fire during the 
Commune, but its splendors have been fully restored by the Government of the Republic. In the center 
of the building is a spacious courtyard, and in various galleries are grouped priceless art treasures of every 
age and clime. 
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PAVILION OF FINIAND. 


INLAND, the region of Boreal cold, has not been outdone by any country in the typical architecture 
of her pavilion. One story high, surmounted by a low-sloped roof and capped by a heptagonal 
tower, the pavilion challenges the attention the moment the eye rests uponit. A great portal of 

Gothic design gives access to a frescoed hall, rich in pictorial representations of scenes from the ‘‘Kale- 
wala.” The “Kalewala”’ is Finland's famous national epic poem. The style of this poem resembles Long- 
fellow’s ‘‘ Hiawatha ’’—which is, in fact, an imitation of the ‘‘Kalewala.”’ The scenes from the poem are 
frescoed inside the belfry of the pavilion with consummate art. In 1899 a monster aerolite descended upon 
Finnish territory. This wonder is on exhibition within the pavilion. The schools of the country are 
represented by appropriate objects of interest. A collection of the national furniture gives a finishing 
touch to the whole. 
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PAVILION OF GREECE. 


CTAGONAL in form and crowned with scalloped domes, the Greek pavilion is scarcely of the type 
of architecture that might be looked for. It must seem to many that the Acropolis at Athens or the 
Temple of Zeus would have afforded a more adequate notion of ‘‘the glory that was Greece.” 

However, the pavilion is an admirable work of art, with its long covered portico and delicate columns. 
The general effect is not so unlike a Byzantine cathedral on a small scale. The interior is given up very 
largely to the products of the Greek vineyards. The olive is in evidence as well. The Greece of the 
classic past may be studied in the exhibit of fine arts, which is pretentious. The paintings and sculptures 
are all more or less reminiscent of the time when the Greeks were masters of the art of the world. 
Some native marbles are on view. They have been quarried from sites celebrated in the ‘Iliad’” of 
Homer. 
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UNITED STATES SECTION, PALACES OF THE INVALIDES. 


HE character of the exhibits in this section is sufficiently denoted by the illustration. It is situated 
in the Foreign Sections Palace of the Invalides, and comprises, of course, but one of the innu- 
merable sections devoted to our country. In addition to school books and stationery, the United 

States exhibits in this section its fine clock and watch movements and many exquisite examples of the 
goldsmith’s art. It is well worth noting that the school-book exhibits of the United States have been a 
revelation to the Germans and the French. Educators in both countries have begun to urge the adoption 
of text books in their elementary schools formed upon the model of our own, the idea being to exact 
less memorizing from the pupil and to throw him more upon his own resources. The Committee of 
Award for this department has taken the unusual step of recording its appreciation of the merit of the 
exhibits in advance of the distribution of the prizes. From this it may be surmised that the United 
States will figure conspicuously when the medals are finally bestowed. On the left, in a gallery, are 
the German exhibits, indicated by the legend “Allemagne.” They comprise specimens of German 
achievement in the various useful arts, and reflect credit upon the capacity of the Fatherland. 
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HALL OF THE GRAND PALACE OF FINE ARTS. 


HALL OF THE GRAND PALAGE. 


CULPTURE has been fittingly housed in the ample quadrangle of the Fine Arts Palace. This 
spacious hall is just within the entrance as one leaves the Avenue d’Antin. Note the apparent 
confusion in the arrangement of the figures—a confusion which serves but to heighten the splendor 

of each effect. The noteworthy exhibits include a ‘‘Vercingetorix on Horseback,’ an equestrian figure 
of ‘‘Marshal Canrobert,” and a magnificent fragment of the ‘‘Monument to the Dead” which forms a 
decoration upon a building in another portion of the Exposition grounds. Among the minor exhibits 
are statues of Venus, of gladiators, and of the several Greek divinities. It is impossible to withhold 
admiration of the sense of artistic proportion which could arrange so bewildering a variety of specimens 
without sacrificing the individuality of each. No one work of art is eclipsed by the proximity of flam- 
boyant neighbors. For example, the crouching Venus placed beside the Cardinal Primate brings out 
vividly the salient lines in both works. Thus the visitor loses not a single item in this array of exquisite 
sculptures. American sculptors did not fail to take advantage of so valuable an opportunity to show 
themselves at their best. August St. Gaudens, Frederic MacMonnies and a host of others have been 
allotted space on a liberal scale. That old international jealousy which has militated against the success 
of the art displays in former years seems to have died out, and as a result our countrymen have been 
enabled to respond adequately to what cannot fail to prove a most auspicious occasion for a recognition 
of their genius. 
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UNITED STATES WEATHER BUREAU. 


T was a bold undertaking to transplant to the Exposition grounds that system of meteorological forecast 
which is so conspicuous an adjunct to our Agricultural Department. The experiment has, however, 
been brilliantly successful. There has not occurred a single one of the many hitches which were 

dreaded at first. It is said that no one feature of the Exposition has so many attractions for men of 
science. The structure, as will be seen, is an architectural reproduction of the several parts of a ship. 
The principal roof represents a deck. Above this improvised deck is a bridge, like that of a man-of- 
war, and towering above all rises a high mast. Anchors, cables, pikes and prows complete the outlines. 
These marine types indicate another purpose of this building, which is the exhibition of American 
Navigation in all its branches. The cost of the display was considerable, and the work of management 
connected with it is onerous, but the result has vindicated the good judgment of those in charge. The 
Merchant Marine of our country also finds representation within this structure. The character of the 
display is unique in that it includes many contrivances of American inventors with which Europe is 
unfamiliar. The handling of block tackle, the manipulation of valves, and the regulation of machinery 
in the hold by means of levers on deck, are especially interesting. Our ship yards have achieved a 
new renown through the medium of their display at Paris 
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